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IT WAS A sweltering summer day here in Japan when I called 
Tim Ellis over the Internet, via Skype, for this interview. The 
�¿�U�V�W�� �W�K�L�Q�J�� �W�K�D�W�� �F�D�X�J�K�W�� �P�\�� �H�\�H�� �Z�K�H�Q�� �7�L�P�¶�V�� �:�H�E�� �F�D�P�� �F�D�P�H��

on was that he was wearing what looked like a black turtleneck 
sweater. Right off the bat he said, “It’s a winter night here in 
Australia.” That’s when I remembered that the seasons in the 
southern hemisphere are reversed from Japan.

Tim lives in Melbourne, Australia, and he and his wife and 
partner, Sue-Anne Webster, have become two of the most famous 
magicians in Australia, performing on TV, at private functions, 
and at corporate events across the country. 

Tim’s magical life journey began when he was ten years old 
and received a magic set from his grandpa. Tim began practicing 
�W�K�H�� �W�U�L�F�N�V�� �L�Q�� �W�K�H�� �V�H�W���� �E�X�W�� �K�L�V�� �¿�U�V�W�� �U�H�D�O�� �O�H�V�V�R�Q�� �L�Q�� �K�R�Z�� �S�R�Z�H�U�I�X�O��
�P�D�J�L�F�� �F�D�Q�� �E�H�� �Z�D�V�� �G�X�U�L�Q�J�� �D�� �J�U�D�G�H�� �¿�Y�H�� �V�F�K�R�R�O�� �D�F�W�L�Y�L�W�\�� �G�X�U�L�Q�J��
�Z�K�L�F�K���K�H���Z�D�V���D�E�O�H���W�R���V�W�U�H�W�F�K���K�L�V���¿�Y�H���P�L�Q�X�W�H���V�K�R�Z���L�Q�W�R���D���G�D�\�O�R�Q�J��
marathon of magic, continually inventing new tricks to entertain 
his classmates and teacher. The real magic was that young Tim 
was able to make the regular schoolwork “disappear” for the day; 
since everyone was so entertained, it was simply forgotten. 

By the time he was thirteen he was already performing shows 
for schools, festivals, and children’s parties; at just fourteen he 
became the youngest member ever to be admitted to join the Magic 
Circle of Victoria. The magic circle had evening performance 
sessions and Tim constantly invented his own original effects to 
perform there. 

Realizing that there was a certain resistance to young people 
being in the club, one of the adult members, Lyndsay Rietschel, 
started “The Young Magicians Group” that met on Saturday 
afternoons in a Scout hall. This was more than just a magic club; 
Mr. Rietschel made it more like a school where the younger 
members could go and learn more about the art of performing. 

“The members of this new group ranged in ages from twelve to 
eighteen,” Tim said. “Lyndsay would teach us showmanship; he 
would teach us presentation; but he wouldn’t teach us tricks unless 

�W�K�H�U�H���Z�D�V���D���V�S�H�F�L�¿�F���W�U�L�F�N���Z�H���Q�H�H�G�H�G��
to learn for a routine. He would teach 
us how to walk out onstage and how 
to speak into a microphone. We’d do 
things such as sixty-second speeches 
in which he’d give us a topic like 
“pen tops” and we had to talk about 
that for a minute. If we said ‘um’ or 
‘ah’ he’d make us start over.” (These 
are some of the techniques also used 
by the successful public speaking or-
ganization Toastmasters.)

“It was so stressful, there’d be 
guys who would come along one 
week and then you’d never see them 
again after that. It was a lot of hard 

work, but a lot of the guys who went through this school are still 
in the business today, which is great.” After a while Lyndsay 
stopped the school, but years later there were still requests about 
it, so Tim and Lyndsay talked and decided to start the school 
again at a place where Tim worked called the Comedy Café. Once 
again the sessions were held on Saturday afternoons, but now it 
was open to people of all ages to attend. 

Tim continued studying magic and began entering magic 
competitions, which he was winning. At age seventeen he was 
declared the “teenage champion magician” at the 17th annual 
Australian International Convention of Magicians; that same year 
he entered, and won, a local talent competition that was comprised 
mostly of singers. The prize was a trip to Australia’s Gold Coast, 
which he gave to his mom and dad, and an appearance on a very 
popular radio talent show in Australia called Radio Auditions. 
(They really were expecting a singer to win!) Tim went on the 
radio show and, even though he said he could do some tricks 
�W�K�D�W���Z�H�U�H���V�S�H�F�L�¿�F�D�O�O�\���F�U�H�D�W�H�G���I�R�U���S�H�U�I�R�U�P�D�Q�F�H���R�Q���W�K�H���U�D�G�L�R�����W�K�H�\��
insisted that he perform the act that he won the competition with 
and let the deejay describe it on air. This radio performance went 
well and opened the door for Tim to return to the station at a later 
date with a friend and perform some comedy sketches that they 
had been writing and recording on their own. 

Over the years Tim has been able to create some magic 
�H�I�I�H�F�W�V�� �W�K�D�W�� �D�U�H�� �G�H�V�L�J�Q�H�G�� �V�S�H�F�L�¿�F�D�O�O�\�� �I�R�U�� �W�K�H�� �U�D�G�L�R���� �³�2�Q�H�� �R�I�� �W�K�H��
effects that was surprisingly effective was when I went into one 
radio station with a little metal box and I told the lady who was  
interviewing me that there was something special in the box that 
I would show her later. When she went to a song I asked her to 
write down on a piece of paper what her worst fear was. When 
we came back on the air I told her that what was in the box was 
her worst fear; she started to get a little bit nervous. Since I had 
secretly obtained the information I knew that she had written 
�G�R�Z�Q���µ�V�S�L�G�H�U�V���¶���)�R�U���W�K�H���Q�H�[�W���¿�Y�H���R�U���W�H�Q���P�L�Q�X�W�H�V���D�I�W�H�U���,���D�V�N�H�G���K�H�U��
to open the box there was all this drama and anticipation with her 
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starting to open the box and then getting scared to. Apparently, it 
sounded great to the listeners, since people who were in the area 
started coming to the station to see what was going on. When she 
�¿�Q�D�O�O�\���R�S�H�Q�H�G���W�K�H���E�R�[�����D�Q�G���,���D�V�N�H�G���K�H�U���Z�K�D�W���Z�D�V���L�Q���W�K�H�U�H�����V�K�H���Y�H�U�\��
dramatically said ‘spiders!’ Well, it was just the word ‘spiders’ 
written on a piece of paper, but the listeners at home envisioned 
all these spiders leaping out of the box at her. It created a nice 
piece of ‘theater of the imagination.’”

In 1981, at the age of eighteen, Tim was accepted into the 
Swinburne Film and Television school to study producing 
and directing. “I enrolled in this school because I had been 
convinced that there wasn’t going to be enough work to support 
me as a magician. By the time I went through the course, they 
had convinced me that there wasn’t going to be enough work in 
�W�K�H�� �¿�O�P�� �D�Q�G�� �7�9�� �L�Q�G�X�V�W�U�\���´�� �7�L�P�� �O�D�X�J�K�H�G���� �:�K�D�W�� �K�H�� �O�H�D�U�Q�H�G�� �Z�D�V��
�W�K�D�W���W�K�H�U�H���Z�H�U�H���D���O�R�W���R�I���S�H�R�S�O�H���F�R�P�S�H�W�L�Q�J���L�Q���W�K�L�V���¿�H�O�G���I�R�U���D���V�P�D�O�O��
number of jobs and that it seemed most important that you have 
the right contacts to get these jobs. Even though he didn’t go into 
�W�K�H���7�9���D�Q�G���¿�O�P���L�Q�G�X�V�W�U�\���� �K�H���V�D�\�V���W�K�H���H�G�X�F�D�W�L�R�Q���D�Q�G���W�U�D�L�Q�L�Q�J���K�H��
received has come in handy in producing magic conventions and 
other live events, as well as helping him with his own TV spots. 
He even helped produce The Magical Mystery Tour in Australia 
for the Japanese national TV network NHK.

In 1986 Tim created, produced, and performed in Magic Week, 
which was Australia’s national festival of the magical arts. This 
event actually ran for ten days and featured hundreds of shows 
by magicians from all over the country. Tim said that the event 
was not only good fun but also educated the public to the fact 
that magic was much more than just birthday party and children’s 
entertainment and thus created a lot of work, in new and different 
venues, for magicians all over Australia. Tim helped to promote 
this event by performing stunts on national TV, including being 
buried alive, escaping from straitjackets, and being lowered into 
the Yarra River in a padlocked wooden crate, which he escaped 
from. Magic Week went on to run for nine years straight, getting 
bigger and drawing more and more people each year. For various 
reasons Tim decided to stop the Magic Week festival after its 
ninth season, but three years ago the Australian Institute of Magic, 
which Tim’s wife Sue-Anne Webster is president of, decided to 
start an annual Magic Festival that runs for two weeks each year. 
At this festival, magicians not only perform in a theater, but also 
learn how to produce and promote their shows, making it a great 
performing and learning experience for everyone involved. 

One of Tim’s most interesting creations was the game of 
MagicSports, which is based on the popular theatrical improvisa-
tion game TheaterSports, created by Keith Johnstone. In Tim’s 
version the contestants create on the spot magic routines based on 
different themes. One of the games is called Drunk Tech, in which 
a magician gets onstage with one of his or her magic routines and 
has to perform it to whatever random piece of music is played. 
This game teaches the players how to really work with their music 
and not simply use it as background music for the act. Another 
game is Make a Trick, in which the players are asked to make up 
a trick with a few random objects that are handed to them. All the 
games force the contestants to be creative and think on their feet 
to come up with new and original ideas. As Tim put it, “The good 
thing about it is that when people say that there’s nothing new in 
magic, you reply, ‘Well, you’re not even looking if that’s how you 
think. You’re not even trying.’ I think everyone has the ability to 
be creative; the thing that stops them is the fear of failure.”

�$�W���7�L�P�¶�V���¿�U�V�W���W�L�P�H���D�W�����)���K�H���Z�D�V���D�V�N�H�G���W�R���S�U�H�V�H�Q�W���K�L�V���O�H�F�W�X�U�H�����+�H��
was a bit intimidated by all the big names who were sitting in the 
�F�U�R�Z�G�����³�0�\���O�H�F�W�X�U�H���J�R�W���D���J�R�R�G���U�H�D�F�W�L�R�Q�����,���¿�Q�L�V�K�H�G���L�W���E�\���S�H�U�I�R�U�P�L�Q�J��

�P�\���5�X�Q�D�U�R�X�Q�G���6�X�H���F�X�S�V���D�Q�G���E�D�O�O�V���U�R�X�W�L�Q�H�����:�K�H�Q���,���¿�Q�L�V�K�H�G�����2�E�L�H��
asked me to explain the routine to everyone. I told him that it’s not 
something I normally do, but Obie just said, ‘Explain it to them,’ 
�V�R���,���G�L�G�����:�K�H�Q���,���¿�Q�L�V�K�H�G���W�K�H���H�[�S�O�D�Q�D�W�L�R�Q���L�W���J�R�W���D���E�L�J�J�H�U���U�R�X�Q�G���R�I��
applause than the performance. Then Obie came over and said, 
‘Now perform it one more time.’ I said, ‘What?’ Obie said, ‘Just 
do it one more time now that we know what we’re looking for.’ 
I did it, and that got an even bigger reaction.” At the end of the 
convention Tim and Sue-Anne were given the Lou Gallo MVP 
award. This award, which is voted on by all attendees, is given 
annually to the person who contributed the most to make the 4F 
convention a big success.

In our almost two-hour conversation in time zones that were 
only one hour apart (but in completely opposite seasons) Tim 
told me lots of other great stories that unfortunately I don’t have 
room to write about here. One of the best ones was how a female 
magician, named Sue-Anne from Sydney, saw the back of his 
head as he was walking onstage at a magic convention in 1997 and 
knew that he would be the man she would spend her life with. And 
how Tim went through the entire audience looking for her, during 
his act, so he could bring her onstage to help him with a routine. 

I learned that Australia has a great and active magic 
community; with Tim and Sue-Anne leading the way with their 
creative and innovative ideas we should look for some wonderful 
things to come out of the land down under.

Spiral Bound
By Tim Ellis

An Add-a-Number pad is a device used in the following effect. 
Three or more spectators write down a number on a pad. The 
pad is then given to another spectator who adds the numbers up, 
arriving at a total. This total is the “randomly” selected number, 
which is then used for a book test, prediction, or some other 
mental effect.

The secret of the Add-a-Number pad is that, just before the 
performer gives it to the person who will add the numbers up, the 
numbers the spectators wrote down are switched with another set 
of numbers the magician prepared earlier.

Alan Shaxon has an excellent Add-a-Number pad built into a 
leather pouch that has the pen attached by a string. The magician 
simply pulls the string and the mechanism in the pouch switches 
numbers. 

There are many other pads of this type available, but a rather 
demanding friend wanted to use something so simple it would be 
beyond suspicion – a small spiral bound note pad.

Method: First, you need to buy two spiral pads. Uncoil the 
spiral coil from each pad, and then restack the pads as follows: 
back cover, lots of 
pages, front cover 
with a page glued 
to its front, three 
pages, and another 
front cover (see Il-
lustration 1). Then, 
replace the spiral 
coil.

If you open the 
two front covers 
together, they 
completely hide the 
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sheet glued to the second front cover. It’s on this sheet that you 
write your three numbers. There are three very important things 
to keep in mind here:

Get three friends to write each number, so the handwriting 
will be different.

Use the same pen you’ll use when you do the trick.
Make sure the three numbers add up to the number you’ll need 

to do your book test (or amazing-psychic-number-total-revela-
tion).

It was suggested to me that the numbers should be easy to add 
up (like 242 + 448 + 124, rather than 376 + 587 + 339). That way, 
whoever does the adding will be quicker and less likely to make 
a mistake.

Place the pen in the closed pad, sandwiched between the 
second cover and the regular sheets, and you’re ready to go.

Performance: Bring out the pad and, using the pen as a 
bookmark, open it and fold the two covers to the back, holding 
them together as one. Give the pen to someone and hold the pad 
for him as you look away; ask him to secretly write a three-digit 
�Q�X�P�E�H�U���� �2�Q�F�H���K�H���K�D�V���G�R�Q�H���W�K�D�W���� �S�R�L�Q�W���W�K�H���S�D�G���W�R���W�K�H���À�R�R�U���V�R���Q�R��
one can see the number, and move on to someone else (preferably 
someone he doesn’t know, so that the two of them won’t get 
together later and discuss the numbers they wrote). 

Repeat the procedure with the second person, having him 
�Z�U�L�W�H���D���W�K�U�H�H���G�L�J�L�W���Q�X�P�E�H�U���X�Q�G�H�U���W�K�H���¿�U�V�W���Q�X�P�E�H�U�����D�Q�G���W�K�H�Q���U�H�S�H�D�W��
this procedure again with the third spectator.

You now bring the two covers (as one) to the front, closing the 
pad. You explain that the three spectators could have written any 
three-digit numbers they wanted, anything from 000 to 999, so 
no one could possibly predict the number that would result from 
adding up these numbers. (If the three numbers are different, there 

are almost three thousand possibilities.) There must be thousands 
and thousands of possibilities.

Now, you need someone to add up the three numbers. Pause. 
Look at the audience. Put the pen in your pocket and bring out a 
small calculator. This should get a chuckle.

Offer the calculator to someone far away from the three 
number-writers, and open only the front cover of the note pad, 
revealing the page with your pre-written three-digit numbers. Let 
your helper add the numbers up and announce the total as you 
close the pad and put it away in your pocket.

To reset, just tear out the page the spectators wrote on and 
you’re ready to repeat the trick! For variety, make up a few pads 
with different number totals on them just in case someone asks to 
see it again at the same performance.

Steve’s Stuff
When I asked Tim if he would contribute a trick for this 

column he sent me his two sets of lecture notes, 24 Years of Living 
Next Door to Ellis and Ellis in Wonderland, and said I could 
pick something from the notes to republish here. This was not 
an easy task, since both of his lecture note sets are packed with 
commercial and usable material. They are also very entertain-
ing to read. Spiral Bound came from the 24 Years of Living Next 
Door to Ellis notes; I chose it because I thought it was different 
and a great way to do the “Add-a-Number” routine that many 
of my readers could use. I hope you will use it. (So does Tim!) 
Thanks for sending me the notes, Tim. You can read more about 
Tim and Sue-Anne, and order their notes and other products at  
www.australianmagician.com 

���)���)�,�/�(�6

26   M-U-M SEPTEMBER 2010


